LIFE AFTER I\D(R:
USING A MODERN PTTCHTRANSPOSERFORilIGI/T FI/IME NTUAL
NOR(Rwent
out of businessin 1985,butis it surelynot necessary
to usean I\D(R Model 129. Any
effects device that has pitch transpositiot should be able to do the job. Good sourcesof advice
would be any local musicalelectroiricsstoreor SweetwaterSound.
To understandthe use of the pitch transposerhere, first open the PDF file of the Performance
Scoreand read'Trloteson the Score"(pageii). Then look at the first pageof the music score,and
note that the starting settingsfor the three contols on the lvDR pitch transposer-the transposition interval, the wet/dry balance,and the amountof regeneration-are shownabovemeasurel.
The transpositionintervbl hereis tM2 (up amajor second),the wet/dry balance(dry being all the
way left) is2/3 towardswet, and regenerationis out (bypassed,i.e., no regeneration).To the right
is shownthe settingfor the digital delay line (DDL) which is a separateunit.
Regeneration
is shownin measure4 at the 12:00position,and on the next pageat the 9:00 position. If regenerationis not available,eitherin the pitch transposerbeing usedor asa separateunig
it canbe comfortably dispensedwith. Its practical function is to give the sounda bit of an edge.
A good substitutewould be any type of effects unit that createssomeform of controlled distortion. The amountsof regenerationwere determinedby ear on the I\DR 129, andit was not very
strong.There was probably a filter circuit to reduceharshness.By comparison,the regeneration
onthe modularMoog Synthesizerwasmuch more intenseand it could go into oscillation.
Technically,regenerationis anotherterm for feedback.But it is instantaneous;there is no delay.
Thereforeit is a different type of feedbackfrom echo,reverb, digital delay, tape-headecho, or
slapback.A synonymwould be oscillation. Feedenoughof the output back into the input and it
becomesan oscillator. The regenerationcircuitry wzlscofilmon on Moog and other synthesizers
going back to the 1960's,long before digital delay lines. Moog had it on his low passfilter.
Without regenerationa low-passfilter soundedlike a muffling of the audio.Add someregeneration and the soundbecamemore pointed or edgy or peaky; add more and therewas an increased
senseof pitch. With ma:<imumregenerationthere would be oscillation and the sound of a sine
wavecould be heardaspart of the audio.
The perforrrancekit for "Night FlameRitual" containsan audio CD with a recordedperformance
of the piece (featuringthe original I\O(R Model 129,naturally).This will give an idea of what the
processedclarinet shouldsoundlike.
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